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In thinking about “African time,”we defy its common association 
with lax attitudes to punctuality and disregard for schedules. Rather, 
we are creating a dialogue between the past and the present as a 
path towards designing our future of the continent. For its 8th 
edition, Ake Arts and Book Festival  is pleased to present “In Time, 
We Will Find Our Way Back Home” an exhibition of digital collages/
compositions, paintings and drawings by 6 dynamic African 
artists: Peterson Kamwathi(Kenya), Alexis Tsegba(Nigeria), Denyse 
Gawu-Mensah(Ghana), Zwelethu Machepha(South Africa) Jacque 
Njeri(Kenya), Joseph Fidelis(Nigeria). This exhibition is an invitation 
to reflect on our heritage, who we were as a peoples before our 
systems were disrupted by colonialists, and to examine our present, 
what we have made of these colonial interruptions. Through 
traditional and digital art mediums, we are creating a mosaic of 
what home looks like, for the peoples of Africa. 

In Noble Savages Peterson Kamwathi interrogates the place of the 
individual within a group/collective with a focus on travel/migration, 
protests, and other scenarios of mass movement,exploring how 
a group/collective encapsulates and embodies all the desires and 
needs of an individual, and how the individual has no presence 
unless their issues are reflected in the collective. Kamwathi also 
explores the historical journeys of Africans and our shared history 
and experiences. Noble Savages draws our attention to who we 
project ourselves to be versus how we’re perceived as Africans 
against the backdrop of colonial experiments within the continent. 
It considers how we assert ourselves and occupy spaces in order to 
recover what belongs to us, but also reminds us that this process 
begins with understanding who we are. 

Fidelis Joseph’s “Walking Through Walls” is an important reflection 
of how the year 2020 has been for Nigeria, the rest of Africa, and 
the world. The year will linger in our minds for its horrors, but 
also for how the incompetence and failures of our government has 
been exposed. Joseph reflects on the deaths and trauma caused 
by insurgencies, ethnic, religious, and other forms of violences 
that continued to prevail amidst the Covid-19 pandemic through 
a series of gruesome facial expressions achieved by manipulating 
watercolor, pen and ink. These are inspired by the artist’s personal 
experiences and the expressions of manual laborers who often wear  
intense looks on their faces as they carry out their duties.

Zwelethu Machepa uses charcoal and watercolor drawings to 
explore African identity and complexities. His charcoal drawings 

project a superimposition of faces, which is a reflection of the layers 
we embody as Africans due to western infleunces - our insecurities, 
subservience to the west, identity crisis and how we’re trying to 
find ourselves again.  Machepa also highlights the greatness of the 
African continent, through a reinterpretation of famous architecture 
and monuments. 

Denyse Gawu-Mensah revisits Ghanian folktales in “Ananse Ntontan”  
She retells these stories through digital compositions and collages 
and evokes a nostalgia of the days when oral storytelling, passed 
down across generations, was a core aspect of African cultures. This 
series expresses a longing for the beauty of the community built and 
shared through these folktales, of nights  spent  sitting by the fireside 
under trees and listening to storytellers. 

In “Re-Imagining Home” Alexis Tsegba uses photographs to create 
hyper realistic digital collages and compositions that launches into 
a future of infinite possibilities. Her blend of Afro-Futurism and 
Surrealism depict Pan-African societies with varied cultures and 
beliefs - an African utopia. 

Similarly, Jacque Njeri’s “MasSci” series transports the famous 
Massai tribe into space. “MasSci” is a combination of two words 
“Massai” and “ScienceFiction” and a tribute to a group of people 
who, for too long, have been viewed as not progressive.  She portrays 
a futuristic world that embraces technology without discarding the 
past. In Njeri’s work we also encounter African women engaging in 
engineering and space expeditions- an utopia that stretches from the 
present to the future.

Africa is at a tipping point. In the continent and beyond, black people 
are fighting to regain their power. Even amidst a global pandemic, we 
are uniting to dismantle the systems that have caged us for too long. 
In Zimbabwe, Namibia, Nigeria, Ivory Coast, Angola, Congo, Ghana, 
South Africa, Liberia, Cameroon and other parts of the continent, 
there is an uprising of a people who have realized that the power to 
create our ideal societies and build homes we deserve lies with us. 
Like Jomo Kenyatta said, “Our children may learn about the heroes 
of the past. Our task is to make ourselves the architects of the future.”

Curator,
Byenyan Jessica Bitrus,
2020.
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Biography

Kamwathi’s artistic practice has focused on 
examining communal social, economic and cultural 
engagements in a post-colonial context. Emboding 
on the role of an observer, he extracts modes of 
behavior, staging scenarios that express the farcical 
nature of masquerade inherent to human groupings, 
social conventions and imposed collective political 
norms – norms that are inherited from colonial rule 
and re-appropriated. In the six chapters of his body of 
work ‘Constellations and sediments’ he has explored 
the anatomy, potential intersections and emergent 
symbolisms of individual and collective aspirations 
in the face of the difficult realities inherent in human 
mass movement.
Kamwathi’s work has been exhibited in venues 
around the world including Kenya, Senegal, Rwanda, 
Egypt, South Africa, the UK, the USA, Germany, 
Holland, Austria, El Salvador, Mauritius and Finland. 
He has participated in several residencies in Europe, 
Africa and America.
He was part of the Kenya National Pavilion at 57th 
Edition of the Venice Biennale in 2017. He was also 
part of the Young Congo Biennale 2019 in Kinshasa, 
Congo DRC.

Noble Savage
Artist Statement

My fascination for groupings and the ways through which human 
gatherings are perceived is long coming. It morphed into my seed of 
expression and catalyst for multiple interests and concerns. From 2014, 
my work took a turn to the subject matter of human collective migration. 
This area of treatment was ignited by the widely reported attempts 
to change habitats and the many tragedies that accompany them, 
specifically, that of Africans with eyes for Western and Northern Europe. 
I apply human figures in the position of visual language whilst treating 
migration. However, these works are categorised under the Constellations 
and Sediments work body, and are configured to communicate migration 
by showing human reformation just before and during the process of 
moving between positions and places.

In exploring the subject matter via the C & S work body, I arrived at a 
junction of value for human mass movement and its many embedments. 
Things that lay beneath may be the result of determinants beyond the 
control of concerned individuals. On many levels, mankind’s tolerance 
for spatial dermacation continues to grow. Thus, we are unconsciously 
reshaped to reflect the habitats that we’ve created and lived in. The 
spheres of politics,commerce, religion, nationhood, gender and race 
make up reasons for restrictions. The likeliest outcome of this territorial 
leaning is a continual shift towards a place where we no longer respond 
to the gravities of the realities of humanity’s journeys.

There was an experience whilst creating these works, it led to a rethink 
of the idea of traveling, tolerances and attitude regarding the place of 
the traveller. The recent development is that I am investigating the place 
of and complexities around individuals as members of a collective or 
grouping. This process of placement generates and projects  that which 
is intended as well as it introduces into this context, situations for others 
to insert their symbolisms. Under the work title Noble Savage, I show that 
despite being covered by the identity of a group, there exists a unique 
aspect of member individuals.
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I have always been fascinated by groupings and the diverse ways through 
which the optics of human gatherings become an expression and spotlight 
for wide ranging interests and concerns. Since Mid-2014, my work has 
been an exploration of the subject of human collective migration. The 
genesis of this was the widely reported movements and consequent 
tragedies that were emerging from the exodus towards the European 
North and West. Under the theme of “constellations and sediments”, the 
artworks that have come out of this illustrate this through the imagery 
of the human form as it is forced to contort and adjust itself before and 
during the process of moving between positions and places.

In examining the subject through this body of work, I have come to 
appreciate the phenomenon of human mass movement as having its 
origins from a range of sub-realities. These realities might have been 
informed by and have emerged from actions and agendas that are in 
most instances beyond any individuals’ scope or even power to influence 
their processes and outcomes. On many levels mankind’s’ tolerance for 
borders, fences and barriers between peoples has continued to deepen. 
In this regard we are evolving into reflections of the environments that 
we’ve created and inhabited. The spheres of politics, commerce, religion, 
nationhood, gender and race constitute some of the sub-realities that 
coalesce into zones of restriction. The likeliest outcome of these territorial 
leaning is a continual shift towards a place where we become impervious 
to the gravity of the realities of humanity’s journeys.

The process of creating these artworks has also been one of re-looking 
at my personal rituals of travel, tolerances and attitudes regarding the 
place of the traveller. I have recently started looking into the place of 
and complexities around the individual as they are situated within 
the collective and grouping. This process of placement generates and 
projects that which is intended but it also introduces- into this context, 
situations for others to insert their own symbolisms. Under the theme of 
“Noble Savage” I acknowledge that despite mostly being cloaked by the 
similitude, spectacle and grandness of the group the individual remains 
its most unique part.

P(a)lace I’ (Noble savage)
2019/20
Mixed media drawing on paper
59.5x54cm 
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P(a)lace II’(Noble savage)
2020

Mixed media drawing on paper
59.5x54cm 

P(a)lace III’(Noble savage)
2020
Mixed media drawing on paper
59.5x54cm 
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Untitled 8’ (Noble savage)
2020

Mixed media drawing on paper
59.5x54cm 

Untitled 9’ (Noble savage)
2020
Mixed media drawing on paper
59.5x54cm 
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Joseph Fidelis (b. 1989) in Adamawa state, Nigeria. He 
studied painting and graphics in the Department of 
Fine and Applied Art at Federal College of Education 
Yola in 2012. He holds a B.A Fine Arts from the 
Ahmadu Bello University Zaria, where he majored in 
painting in 2017. He was nominated the artist of the 
year in the art history newsletter of the department 
of Fine Arts Ahmadu Bello University, Zaria during 
his final year. He has also been featured in several 
groups shows such as, Kaduna Art Fair organized by 
the National Gallery of Art Abuja 2017, The Maker Lab 
organized by African Artists’ Foundation (AAF) Lagos 
sponsored by Belvedere Vodka Nigeria in 2018, The 
Young Contemporaries 2019 organized by Rele Gallery 
Lagos, and Collective Rendition organised by AAF 
sponsored by Access Bank in 2019.

Walking Through 
Walls
Artist Statement

I gravitated towards painting as my primary medium of artistic expression 
because it is regarded as part of the canon of artistic expression and 
therefore provided a strong framework from which to extract and develop 
my own creative visuality. The intention of my paintings is to reflect life 
experiences, events, and also the mythical in confluence. With every 
painting, I am bringing  tangibility to my imagination yet also showcasing 
elements of reality that are embodied in daily situations and encounters. 
Inspired by the human condition, I try to make images that express the 
basic and necessary elements of the human experience, this covers a 
variety of themes, some of which are oppression, depression, sexuality, 
loneliness, anxiety and also love. My works lean towards abstraction and 
I tend to paint without sketching beforehand. My rationale is that I want 
the unconscious to guide my work, because the unconscious is a place 
without boundaries and like a random viewer of my work, I am curious 
to see where I arrive at and what I create as a result.
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Labourer, V. 
2020

Ink, Watercolour and Pen on paper. 
37.5cm x 27.5cm. 

Labourer II
2020
Ink, Watercolour and Pen on paper. 
37.5cm x 27.5cm. 
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A.n V
2020

Ink, Watercolour and Pen on paper. 
37.5cm x 27.5cm. 

A.n VII
2020
Ink, Watercolour and Pen on paper. 
37.5cm x 27.5cm. 
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A.n II
2020

Ink, Watercolour and Pen on paper. 
37.5cm x 27.5cm. 

A.n I
2020
Ink, Watercolour and Pen on paper. 
37.5cm x 27.5cm. 
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A.n III
2020

Ink, Watercolour and Pen on paper. 
37.5cm x 27.5cm. 

A.n VI
2020
Ink, Watercolour and Pen on paper. 
37.5cm x 27.5cm. 
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A.n IV
2020

Ink, Watercolour and Pen on paper 
37.5cm x 27.5cm 

A.n VIII
2020
Ink, Watercolour and Pen on paper. 
37.5cm x 27.5cm. 
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AFRICA: A BODY IN 
THE PROCESS OF 
BECOMING
In thinking about migration and the transitory movement 
between spaces, Emmanuel Iduma writes, “For the migrant, a 
person who moves out of a place to settle in another, especially 
if the process of moving and settling is painful and full of 
despair, there is no time for anything except practicality… 
But once practical matters have been taken care of, and the 
migrant claims a new home, new mysteries are presented: 
Who are my neighbors? How do I understand them?” 1 This 
transitory, unresolved state of being, of movement between 
spaces serves as focus for Peterson Kamwathi’s surrealist 
paintings as he examines the dynamic positions and constant 
negotiations the African body assumes in its continuous 
repositioning between spaces and geographical locations. 
In crafting new and alternate African identities against 
and in spite of a backdrop of neocolonialism and Western 
imperialism, this forced displacement of peoples across 
borders becomes an important point for dialogue.

Two particularly striking images by Kamwathi, titled P(a)lace 
II’(Noble savage) and Untitled 9’ (Noble savage) form seminal 
considerations on the politics of travel and liminal existence.
In P(a)lace II’(Noble savage), three figures are shown in 
varying positions atop pedestals placed at intersections of a 
network of rectilinear shapes bearing a resemblance to steel
beams. A section of these beams lead to a tiny doorway just 
visible to the viewer at the upper left register of the picture 
plane. These figures, seemingly suspended in time and place 
convey a sense of despair and displacement that comes 
with unresolved conflict and being stranded at crossroads. 

Peterson Kamwathi
‘P(a)lace I’ (Noble savage) (2019)

Peterson Kamwathi
‘Untitled 9’ (Noble savage) (2020)

By Adeoluwa Oluwajoba

1 Emmanuel Iduma, “Here Comes the Stranger”, Kansas City Art Institute. See:
https://kcai.edu/hr-block-artspace/artspace-events/dawit-l-petros-strangers-notebook-essay/#

Bearing a similarity to the first work, the 5 figures in Untitled 
9’ (Noble savage) are also shown standing on pedestals at 
different heights in the picture plane. The difference here 
is in the environment in which these figures are situated. 
Here, the figures are shown amidst amorphous, cloud-like 
shapes standing in an upright position.
Transparent column-like structures similar to the surfaces 
on which the figures stand are superimposed on their 
heads. The deliberate placement of these figures and the 
presence of the column-like structures call to mind Iduma’s 
considerations of “monuments erected in honor of the 
stranger” 2 . In Kamwathi’s paintings however, the figures 
are the monuments. The migrant as monument.

Looking at these images, one begins to wonder about the 
circumstances which prompt movement that turns people 
into strangers and monuments. Who are these people? And
why are they here? We begin to think about the widely 
reported movement of African peoples towards the West in 
search of a better life. An exodus spurred by a cycle of pain,
struggle and hardship. This cycle, which brings about a 
forced contortion and distortion of the body is explored 
in Fidelis Joseph’s series of amorphous, inchoate portraits. 
Engaging societal issues of degradation and degeneration, 
Joseph’s abstracted, melancholic representation of heads 
floating against dark backgrounds is at once expressive and 
chaotic resembling faces either in the process of formation 
or marred beyond repair. In Labourer, V, a grotesque face 
with sunken eyes and a wide mouth stares intently at the 
viewer with a mirthless expression almost in refusal to be 
merely the subject of our gaze. In exploring a regression 
of form, these works dialogue with African societies’ 
continuous struggle with underdevelopment brought on by 
poor leadership and continuous exploitation by the global
society. Working primarily in traditional artistic mediums, 
Joseph’s works grapple with the ways in which societies and 
individuals have been affected by difficult living conditions
brought on by insurgencies, ethnic and religious violence 
and how this affects a physical state of existence. This is 

2 Ibid.

Fidelis Joseph
 Labourer V (2020)
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identities as a complex network of disparate yet unifying 
parts. A continuous dialogue and critical re-engagement 
with history. This is where we begin the long journey to 
building new futures. This constant engagement with pre-
colonial history is important in situating African identities 
outside of colonial contexts, confronting widely perceived 
notions of Africa as an uncivilised, primitive society 
constantly in need of seemingly altruistic ‘interventions’ by 
the ‘benevolent’ West. 

The works of these three artists exist in constant dialogue 
with each other both in their exploration of materiality and 
in narrating a story of shared histories and experiences. 
A critical interrogation of the past and present with an 
aim of shaping and defining new African realities and 
societies. The African body and environment has been a 
highly contested and constantly policed space, often subject 
to various internal and external forms of oppression and 
marginalisation. From poor, short-sighted leadership to 
constant exploitation by world powers, the continent is 
more vulnerable than ever. Amidst all these, there remains 
a concerted effort on the part of the people to constantly 
subvert and challenge harmful policies and institutions 
that continuously contribute to the oppression and erasure 
of African peoples. Recent social justice movements across 
several countries in Africa are an indication of the important 
work being done by the general public in creating a future 
of our dreams. From the #EndSars protest in Nigeria which 
fights against police brutality and extrajudicial killings in 
the country to #ShutItAllDown protests in Namibia against 
sexual and gender based violence, there is an increased 
attention to a call for better leadership and creating new 
visions for our collective futures. Recent advances across 
various sectors like art and technology point to unrelenting 
efforts by individuals and organisations at a desired world-
making and building. While the works of these artists 
function as an entry point to engaging the present, they also 
point to a need for a collective negotiation of the future in
creating ideal societies inclusive of all.

where we are at right now, a continent stuck with an erased 
past and an enforced present, a substandard facsimile of an 
imperialist project. This isn’t the Africa of our dreams, or of 
our ancestors dreams. At best, we are an enduring relic and
reminder of what was and could be. A continent as 
monument. At least for now. 

How then do we reshape and renegotiate African narratives 
and experiences beyond reductive, oppressive notions 
of neocolonialism and imperialism? How do we, in 
interrogating the past and current ‘define the continent of 
our dreams’ 3 . While not necessarily proffering answers 
to these questions, the works of Zwelethu Machepha offer 
an interesting view on shaping African identities through 
spirituality and a ‘reimagination of the Black aesthetic’. 4 
Working with traditional painting media and embroidery, 
Machepha’s textured and multi-layered depiction of human 
forms and faces explores a reimagining of the African 
identity without falling prey to the homogenising notion 
of the collective ‘African experience’. His works aim to 
dialogue with an idea of spirituality by creating a space for 
conversations between the known and unknown in hopes 
of finding healing and self-actualisation. Machepha’s work 
hopes to re-center African histories, cultures, languages 
and belief systems in encouraging a re-engagement of 
self. Designed as an invitation to the viewer, he notes, “My 
process is an adventure, which can only be experienced by 
those willing to explore. In an attempt to discover your own 
experiences, your own reality and your own answers, we 
may offer an opportunity to re-evaluate our assumptions in 
this regard”. 5 

In his Untitled series, Machepha builds up human forms 
using intricately detailed square shapes bearing a 
resemblance to pixelating images. A body in the process 
of becoming. Some of the shapes are made up of linear, 
angular and curved patterns and motifs commonly found 
on African textiles and design. This act of creating mosaiced 
forms with various constituting parts presents African 

3 Statement on Ake Art and Book Festival 2020 theme.
4 Zwelethu Machepha, Artist Statement, October 2020.
5 Ibid.

Zwelethu Machepha
Untitled (2020)
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Zwelethu is an independent visual artist born in 1990 
in Johannesburg. Post high school he joined art classes 
at the Johannesburg central library and the education 
centre at Joburg Art Gallery. In 2010, he joined Artist 
Proof Studio and completed a four-year printmaking 
course, where he was a Screen Print Technician 
and a Facilitator. He has participated in numerous 
exhibitions such as the Blessing Ngobeni Art Prize 
Exhibition 2020; 2019 Prizm Art Fair and Speak: A 
Group Exhibition in memory of and unveiling work 
by Dumisani Mabaso. Zwelethu has featured in 
various other projects such as the ABSA L’Atelier viral 
video Hypnosis. In 2016, he was selected for the 5th 
edition of the Art Residency Project, an exchange of 
Artists between Italy and South Africa Zwelethu’s 
work is in various private and corporate collections 
including the Arts and Culture Trust Fund and the 
African Arts Fund and he currently practices full time 
in Johannesburg, South Africa.

Artist Statement

We inherit beliefs and have varying ingrained ideas of identity. Hence the 
need for this body of work, which seeks to explore aspects of identity and 
being African through spiritual awakening.
Africans are a people endowed with a unique quality that is sometimes
described as spiritual, by attempting to tap into the realm of the unknown, 
the works seek to re-imagine and reinvent ideas of self-awareness to 
establish a new meaning of identity by creating conversation between the 
known and the unknown, in light to liberate ourselves, our consciousness 
and to self- realize. My process is an adventure, which can only be 
experienced by those willing to explore. In an attempt to discover your 
own experiences, your own reality and your own answers, we may offer 
an opportunity to re-evaluate our assumptionsin this regard.

The body of work I will be showing at the 8th Ake Arts and Book Festival 
falls under a series of charcoal and watercolour drawings, exploring 
aspects of identity, the reimagination of black aesthetic in a contemporary 
world and the redefinition and reconnection with aspects of our identity 
in our African languages and time. The two body of works are essentially 
one. The charcoal portraits focus on insecurities, identity crisis and trying 
to find ourselves as Africans. We may be confused by reinterpretations of 
our existence and this body of works taps into reengaging with ourselves 
and finding healing. The other body of work is a much more glorified 
interpretation of who we are as Africans. Reimagining what Africa (the 
pyramids, the architecture in Mali etc.) and what being African is about. 
The body of work is a reminder of our greatness and I see my greatness 
and discipline as an artist from these works. There is order and my talent 
is God given.
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Nomalanga Mkwanazi
2020
Charcoal, acrylic, florescent 
pigment and embroidery
on aches paper
60 x 40 in

Sanelisiwe Madondo
2020
Charcoal, acrylic, florescent 
pigment and embroidery
on aches paper
60 x 40 in

Moleboheng Chomela
2020
Charcoal, acrylic, florescent 
pigment and embroidery
on aches paper
60 x 40 in
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Sithembiso
2020
Charcoal, acrylic and
embroidery on aches paper
60 x 40 in

Nkabi
2020
Charcoal, acrylic and
embroidery on aches paper
60 x 40 in
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Untitled
2020
Watercolours and embroidery
on aches paper
200 x 140 cm

Untitled
2020
Fine line 
pens,watercolours 
and embroidery on
aches paper
200 x 165cm

Untitled
2020
Fine line pens,watercolours and 
embroidery on aches paper
200 x 165cm
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Nigerian born Visual Artist Alexis Tsegba has been 
experimenting with digital collages for 2 years. In 
2019, she completed a postgraduate study in Creative 
and Media Enterprise at the University of Warwick. 
It was during this period, specifically while writing 
her final dissertation, that she began making digital 
collages. As a person with eclectic interests in 
various art forms such as painting, photography and 
architecture, digital collage making has proven the 
ultimate medium to merge her interests in a way that 
allows her tell stories and express herself without 
limitations.
Alexis finds inspiration by observing. She is always 
looking for patterns in things, people and emotions 
or wandering off to strange places on her own. Her 
greatest inspiration is going through life as herself, 
observing her emotions and those of others and 
creating her own version of reality. Alexis moved 
back to Nigeria in 2019 and is currently working as 
a Freelance New Media artist. Her work has been 
exhibited in the Museum of Contemporary African 
Diasporan Art, New York, in Nairobi, Cape Town 
and Seattle as part of the PICHA-Stock Future Focus 
exhibition as well  as in City Arcadia Gallery, Coventry. 
Her work has also been published in online magazines 
such as Untitled263, 10and5, OkayAfrica and others.

Re-imagining Home
Artist Statement

Digital collages by Alexis Tsegba are a combination of various images and 
digital elements, cut out and merged together in order to create a body of 
work that tells a story. Collages often feature striking subjects in surrealistic 
landscapes. The artist enjoys telling stories and asking questions through 
her art in a way that is aesthetically pleasing and draws the viewer in to 
keep on looking. While utterly dreamy, many of her collages are packed 
with covert symbols that are designed to raise specific questions in the 
minds of the viewer and challenge traditional notions on specific themes 
such as Afrocentrism, Afro-futurism, love, gender expression and religion. 
The artist believes Afrocentrism and Afro-futurism are
 
special because they contribute towards changing the narrative on Africa 
as a dark continent in need of saving. Afro-futurism also allows her to 
show what her ideal Africa could be; one where people are kinder and 
more tolerant of differences while relying on technology to enhance 
aspects of the culture that enrich us. Her work also contributes towards 
reversing perceptions about how African people, especially men, express 
affection for one another as there is a wide-spread belief (due to the 
effects of colonisation and infiltration of religion) that being physically 
and emotionally affectionate is ‘unafrican’. All these themes are central to 
the topic of post-colonial living and the idea of them around the African 
continent have changed significantly due to the effects of colonisation. 
No matter how slow the process, the artist believes that it is important to 
begin relearning the beliefs that African people held pre-colonisation and 
if possible, reversing some of the non-beneficial ideas that colonisation 
imposed.
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Exalted
2020

Digital Composition
29.7 x 42.0cm

Face of God
2020
Digital Composition
29.7 x 42.0cm
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Third Realm
2020

Digital Composition
29.7 x 42.0cm

Depth
2020
Digital Composition
29.7 x 42.0cm
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Do Not Disturb
2020
Digital Composition
29.7 x 42.0cm

Musing
2020

Digital Composition
29.7 x 42.0cm

Only Dreamers
2020

Digital Composition
29.7 x 42.0cm

Quest
2020
Digital Composition
29.7 x 42.0cm
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Creed
2020

Digital Composition
29.7 x 42.0cm

Raise Me Up
2020
Digital Composition
29.7 x 42.0cm
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Ready
2019

Digital Composition
29.7 x 42.0cm

Raise Me Up
2020
Digital Composition
29.7 x 42.0cm
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Biography

Jacque Njeri is a multi-disciplinary design creative 
cum visual artist whose work addresses culture, 
feminism and female empowerment through 
projected extraterrestrial realities.

She has a Bachelor’s in Art in Design from the 
University of Nairobi. She has released four art 
projects so far namely The Stamp Series, The Mau-
mau Dream and The Maasci Series which saw her 
receive global acclaim from featuring in CNN and BBC 
to participating in multiple exhibitions in her home 
country, Kenya and notably the 2018 Other Futures 
Festival in Amsterdam and as keynote speaker in the 
2019 Kikk Festival in Belgium. Her most recent project 
titled is Genesis, a modern futuristic interpretation of 
the Matriarch of the Kikuyu people of Kenya.

MaaSci
Artist Statement

I remember doodling as a child and I’ve been drawing, designing and 
making art since.
Over time I have become seasoned. I create to represent everyday life 
and themes that are dear to my heart and address culture, women issues 
in today’s society; empowerment, technology and the future through 
extraterrestrial realities. The idea is to draw not just the eye to my work 
but to trigger thoughts. I’ve had the pleasure of experiencing this in the 
several exhibitions I have been featured in and it motivates me to keep 
creating.
My goal is to represent Africa and our culture through a new lens that’s 
not primitive or backward but forward-thinking, tech-savvy, and present 
in the future where creators of other races refuse to include us. 
MaaSci is a digital collage/photo manipulation series that explores the 
Maasai people of Kenya in a Sci-Fi environment. The name of the project 
is a portmanteau of Maasai & Sci-Fi // MaaSci.
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Three Elders
2017

Digital Composition
70cm x 70cm. 

Hidden Figures
2017
Digital Composition
70cm x 70cm. 
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V12.2
2017

Digital Composition
70cm x 70cm. 

Shestory
2017
Digital Composition
70cm x 70cm. 
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Aide-ii
2017

Digital Composition
70cm x 70cm. 

Life-of-Maasci
2017
Digital Composition
70cm x 70cm. 
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Nomad
2017
Digital Composition
70cm x 70cm. 

Man
2017

Digital Composition
70cm x 70cm 

MANY STORIES ARE 
AFRICA’S STORY
A small transparent dispensary bottle with a light brown 
cork is placed on foliage and little white flowers. Inside, two 
people who appear to be men are held in each other’s arms. 
Their backs are turned as they face a cluster of orange trees. 
What this image does is as important as what the image is. 
This work, Do Not Disturb(2020), is a collage piece by Alexis 
Tsegba, a Nigerian-born visual artist who describes the 
medium of collage as an intersection of all her interests, and 
a way of distilling patterns for her own version of reality. 
Desires for world-making are as old as the beginning of art 
itself. 
African oral traditions and histories are filled with the 
promise of world-making. Elements of folklore are deployed 
in enriching different forms of narratives—the literary 
works of Amos Tutuola and Ben Okri are sharp examples 
here. Folkloring, world-making, or story telling are not only 
tools for self-expression, but are also useful in conveying 
contemporaneity and changes in the socio-cultural landscapes 
to which artists belong.
Collage, however, has a specific use as a means of 
deconstruction when looking through its historic lineage. 
The medium is immanently and politically subversive in 
its methods of melding hybrid visions that counteracts the 
singular vision. Subversion is used here with caution, and as 
a particular descriptor for strategies, acts, modes of providing 
critique but also offering an alternative way of thinking 
through and looking at cultural representations. In the history 
of the arts, experiments in collage were made to disturb the 
prominence of linear perspectives and usurp the figure of one 
omniscient authority, to whom all others are mere subjects. 
In Post-World War I Paris, where as western art history has 
it, photomontages and collages were increasingly used; these 
frenzied activities revealed a desire to restructure the ruins 
of the world, and also, according to Dada Politics, to decry 
western rational thought and inhumane ideals, all of which 
brought the world to its then (and present) condition.

Alexis Tsegba
Do Not Disturb (2020)

By Adéola Ọlákìítán
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Recent decolonial scholarship has worked to extend 
surrealism, dadaism, and other forms of political movements 
to an internationalist scope. In her extensive research, Joanna 
Pawlik limns the legacy of Ted Joans, an African American 
artist whose works and engagement was previously removed 
from the Breton-parisian-circle, the supposed bedrock of 
these movements. His involvement is now connected with 
broader transatlantic dialogues of anti-colonialism and anti-
racism.1 Collaging is also present in domestic, craft circles— 
just ask some African 90’s kid about their journaling and 
scrapbooking, with slum books inviting friends to scribble 
fragments of themselves on to dedicated empty pages.
By tracing collage’s web of significance, it becomes crucial 
to see beyond the surface, to approach what the practices 
of Alexis Tsegba, Denyse Gawu Mensah, and Jacque Njeri 
work towards. As a self-defined Afro-futurist, Tsegba’s digital 
collages are responsive to the ideas of “Afro-futurism and 
Afro-centrism,” because of their values “in redefining the 
narrative of Africa, the generalised notion of backwardness.”2 
The world Tsegba is interested in creating does not work 
in erasure. It includes figures dressed in their native 
attires, scenic activities, and the St. Louis sugar packet, that 
artefact emblazoned in the memory of a collective Nigerian 
childhood. These three artists are connected by a similar 
desire for re-narrating, working in contemporary Africa with 
digital technology to continue this work through composite 
creations. That they are African women working today is no 
mere matter; they are asserting their agency to show their 
visions of the world.  
Denyse Gawu-Mensah’s series Our Ghana features vibrant 
renditions influenced by the space from which she currently 
works. The Ghana here is boisterous— as it has always 
been— lush, fecund with its pink elephants and otherworldly 
possibilities. Gawu-Mensah’s personal relationship to her 
work gives her the freedom and allowance to do unthinkable 
things, to do anything and everything.3 Collage doing the 
unthinkable and the invisible calls to mind a premise of Arthur 
Jafa’s 2017 exhibition, A Series of Utterly Improbable, Yet 
Extraordinary Renditions.  He asked, “ How do we imagine 
things that are lost ? What kind of legacy can we imagine 

1 Joanna Pawlik, “Ted Joans’ surrealist history lesson”, International Journal of Francophone Studies. 
See: http://sro.sussex.ac.uk/id/eprint/51360/
2 Alexis Tsegba, Artist Statement, September 2020.
3 Denyse Gawu-Mensah, Email correspondence to author, October 3, 2020.

Denyse Gawu-Mensah
Learning experience (2019)

despite that loss and despite the absence of things that never 
were?” 4

Namwali Serpell’s The Old Drift includes real accounts 
of Edward Mukaka Nkuloso, the Zambian activist— or 
afronaut, as she calls him— who launched a space program 
with the dream of planting Zambia’s flag on the moon.5  
Never mind the derisive criticisms Nkoloso received, but 
consider the passionate and imaginative stride that carried 
the phase of this project. Over decades, the ahistorical view 
of Africa as a primitive, technologically backward continent 
have been continuously debunked just by the sheer amount 
of innovation that sprouts from it. Would Nkoloso’s project 
have flourished in the absence of imperial-colonial activities 
that “underdevelop” Africa?
Jacque Njeri’s MaaSci works similarly in creating 
imagic scenarios of the Maasai people of Kenya in Sci-Fi 
environments. In V12.2(2017), the work is a computerized 
view of a Maasai Cyborg on the surface of the moon. It 
includes biodata in the style of sci-fi movies: scenarios 
where a robot encounters and reads another subject. 
Rendering this ethnic identity, the MaaSci series severs 
ties with negative preconceived notions often projected in 
anthropological engagements that fail to view the other as a 
multitude of possibilities. 
All three artists do not work in isolation; they’re tethered to 
myriad practices spread within the continent and beyond, 
doing this deconstructive work in different ways. In  the 
work of Frida Orupabo, the Norwegian-Nigerian artist, she 
deploys collage to highlight the idea of identity as one with 
multiple layers. In Of Saints and Vagabonds, Marcia Kure, who 
is also Nigerian, uses a range of materials in previous works 
to create assemblages that reimagine “new subjectivities 
and modes of being.”6 These worlds constructed through 
collage transcend an unproductive pessimism, hold and 
inspire hope, give credence to every and any vision of our 
worlds and futures. In these works, the world looks like 
many things, at once a present and future. The worlds are 
theirs and ours, far removed from colonial constraints. 
Realities exist, because these digital folklores, these worlds, 
these permutations, are rendered. 

4 “Arthur Jafa: A Series of Utterly Improbable, Yet Extraordinary Renditions.” Whats on, Serpentine 
Galleries. See: https://www.serpentinegalleries.org/whats-on/arthur-jafa-series-utterly-improbable-yet-
extraordinary-renditions/
5  For a shorter account of this history, See “The Zambian “Afronaut” Who Wanted To Join The Space Race” 
published on New Yorker, March 11, 2017.
6  “Kure, Marcia.” Artists, 1:54 Contemporary Art Fair. See: https://www.1-54.com/new-york/artists/kure-
marcia/

Jacque Njeri
V12.2 (2017)
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Biography

“ScorpioEyes” is a persona that creates unusual 
environments and bodies from fragments of familiar 
existent ones. Her main tool of creation is her wild 
imagination. She is mostly inspired from spaces 
she visits, interactions with people, emotion and 
experience in general. She captures these experiences 
both physically and mentally and later recreates them 
while breaking the natural laws of nature. In her 
creation anything and everything is possible, there are 
no boundaries. Her art is a visual representation of her 
inner thoughts with a twist that is her imagination. 
Currently her creative method involves experiencing, 
photography, digital editing and collaging. Her most 
recent work titled “UNSEEN -Through the crystal ball” 
is a digitally created prediction of the future as a result 
of today’s occurrences in our world. The collection 
touches on topics such as growth in technology, 
pollution and deforestation.

Ananse Ntontan
Artist Statement

Before now, oral storytelling was a strong practice amongst the Ghanaian 
people. We had folktales passed on from generation to generation. At 
night a small fire would be lit and children would gather around for a 
story. The stories told were characterized with personalities that had 
peculiar traits, with Ananse the spider as the protagonist. 
These stories were based on love, kindness, respect, greed, hope, trust 
and more.
Every story told had a moral lesson to be learnt in the end. Anansesem 
was the collective name given to these stories which were unconsciously 
meant to shape the lifestyle and mindset of children growing into 
adulthood. However, these stories are almost extinct in today’s Ghana. 
My work draws from these folktales, the illustrated scenes are drafted 
from my  Ghanaian origin. I address how these stories have become 
extinct and how we have been robbed from sharing them.
The body of work Ananse Ntontan, a term which translates to Spider 
Web, from the Akan language of southern Ghana is a reminder of our 
forgotten stories and their underpinnings. For each work under Ananse 
Ntotan, a Ghanian folk tale is represented, my renditions are reformed 
means through which I use to keep these stories alive.  The body of work 
also features works from “Our Ghana” a series that celebrates the beauty 
of  Ghana. 
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This Is A Path Once Travelled
2020
Digital Composition
33x23 cm
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And So My Children, Remember To Be Kind
2020
Digital Composition
33x23 cm

A Hard Working Man Never Becomes Hungry
2020

Digital Composition
33x23 cm

A Liar Shall Continue To Live In Fear Of Tomorrow 
For He Knows Not When He Will Be Caught

2020
Digital Composition

33x23 cm

Greed Will Not Grow Your Grass
2020
Digital Composition
33x23 cm
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One man cannot have all the wisdom in the world
2020
Digital Composition
29.7 x 42.0cm

Learning experience
2019
Digital Composition
29.7 x 42.0cm

Childish dreaming
2019
Digital Composition
29.7 x 42.0cm
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Curator

Byenyan is passionate about working with
multidisciplinary artists to create meaningful cultural 
productions and has years of experience in practice. 
She is a multi-media communications specialist.  

Byenyan Jessica Bitrus

Festival Director

After a lengthy, rewarding career as an educator, 
Shoneyin is currently the director of Book Buzz 
Foundation, Nigeria- a non-governmental organisation 
whose main aims are promoting literacy through 
the creation of reading programmes for children, 
developing reading spaces and organising the Ake Arts 
and Book Festival. Shoneyin is also an award-winning 
writer and cultural activist. She lives in Lagos, Nigeria.

Lola Shoneyin
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